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The recent wedding of Holland’s Crown Prince Willem Alexander to Maxima Zorreguieta of Argentina was the biggest
Royal event in Holland for a generation. The country’s gift to the couple was a massive party at Amsterdam Arena,
creating an awesome audio production task for Ampco Pro Rent. Total Production reports exclusively...
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Amsterdam Labour Office [the equivalent of the UK's
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nothing could be allowed 1o po wrong and we'd been
working on it for a long time."
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Preparation : 1se of the huge
variety of sound requirements, Firstly, there was the

challenge of ampiifying 300 brass players walking

overhead mics was hardly an oplion, so the sound

desigriers decided to pre-record the various brass

bands

and have them play live on

the n W £ 1 sound, via

5. | he brass acts’ menitor system
comprised 24 Renkus-Heinz C2
pitch. Because of the a

15 around the
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"We didn't have much

for act changeovers,”
continues van Denzel, "So we had to prepare

everything ir nce, changing over on the night

Everything was

renearsed and > pre-set, so e
anly thing we had to change was multicores, At one

point we had a 45-second changeover between two

full 40-channel bands on one stage.”
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“At one point we had a 45-second
changeover between two full

40-channel bands on one stage...”
Dieter van Denzel, Ampco Pro Rent

Touring System components from Ampeo's rental

stock. Peavey’s Media Matrix also helped make the

“over later

en successiully
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Renkus-Heinz Synco speaker systems ever used in a

his was one of the largest and most complex

single venue, and was designed during meeting
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ts for the upper tiers, For the lower tiers and as

a sub-low system there weare eight ground stacks with

desks together at the sic
FOH desk {

nigher level of securt

of the show.”

Playback sources were also controlled in that area,
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tani R ard disk muttitrack in
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field. with FOH on a 96-channel Yamaha PMID for the
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